







               
3 3 3 3Voice 2: Subject

EXPOSITION        


Voice 1: Real Answer

               3 3 3 3

           
Voice 2: Counter subject






4                   


               3 3 3 3               
3 3 3 3 Voice 2: Subject in inversion

Voice 1: Subject in inversion






6                  
               
3 3 3 3

Voice 3: Subject

Voice 1: Counter subject                    
       Voice 2: Theme 2

Theme 2: imitation between voices






8                  
           

FIRST EPISODE

Voice 3: Theme 2

Voice 1: Theme 2          

          

           
3 3

Voice 2: Theme 2






10                    3 3 3 3 3 3    
                   

3 3 3 3
3 3

Voice 3: Subject [incomplete]

Voice 1: Subject           3 3

             3 3       
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3 voices








12       


      
         

 

Voice 2: Theme 2

Theme 2: imitation between voices

          
            

Voice 3: Theme 2

Voice 1: Theme 2SECOND EPISODE






14                    3 3 3 3 3 3

         
3 3     3 3

      

Voice 1: Answer

Voice 2: Subject Voice 3: Counter subject

            
              






16             
             

         3 3               
3 3 3 3               

3 3 3 3

Voice 2: Subject in inversion

Voice 3: Answer [in inversion]

THIRD EPISODE






18                    3 3
3 3 3 3

    
               3 3 3

3
Voice 3: Subject [incomplete]

Voice 1: Subject [incomplete]              3 3 3 3

          
3 3

          
3 3

Elaboration of Subject material






20           3 3

           
3 3               

3 3
3 3

              3 3 3 3       
                    
3 3 3 3 3

3

Voice 2: Theme 2
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




22               
 


         

Voice 1: Theme 2              
             

Voice 3: Theme 2

  
                             

CODA






25             3 3 3 3

                  3 3 3 3 3 3

               
3 3 3 3

Voice 2: Subject [incomplete]

Voice 1: Subject

Voice 3: Subject in inversion [incomplete]

       


       
               

Voice 3: Counter subject

         
      
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