ANALYSIS Sonata for Violin and Piano Ludwig van BEETHOVEN

No 5 Op 24

EXPOSITION: bars 1 - 85
FIRST SUBJECT: F major: bars 1 - 25
Theme A in violin / Accompaniment in piano: bars 1 - 10
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Repetition and extension of Theme A

Violin and piano reverse roles: Theme in piano / accompaniment in violin bars: 11 - 25
)

10 Bars 11 to 18 are essentially the same as bars 1 - 8 with an extended ending bars 19 - 25
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TRANSITION: bars 26 - 37
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SECOND SUBIJECT: C major: bars 38 - 69
Theme B in violin / accompaniment in piano bars 38 - 46
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Elaboration of Theme B: bars 46 - 53
Theme in canon between violin and piano
3-fold 2-bar sequence in which bass outlines diminished triads
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Violin and piano reverse roles: compare bars 38 - 46

Theme B in piano / countertheme in violin

Repetition of Theme B: bars 54 - 69
C major
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Second episode: bars 74 - 77
Violin and piano reverse roles
Compare bars 70 - 73
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Third episode: bars 79 - 85
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DEVELOPMENT: bars 87 - 124

Sudden key shift using common note (A)
instead of modulation to a related key
Opening fragment of Theme A: A major
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Descending dominant seventh from Theme B against
triplet arpeggios alternating between violin and piano

B flat minor

F minor
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C minor

o

>

-
o

.
e

o
|

o
I

b-

®

—~

el
1
3

be

103

. ®

.P\“
B
[T ~t
[
.v\¢3
i
s
Qo I+
Te
L] 1
[TTe
)]
|-W-| ~t
~ “IHHI
IHHI_\F’
T e —
Helln
- N
(O | &
e
il
TN ﬂ.SJ Q1
\\A_l.”. T
Co

‘e

£

G minor

2
[

T
|
|
[

—_—

u:

3
=T .

e e e e e

e e e e

- e

L

[
™

107

]
b
P

[£an Y

YV

3

3

3

3

3

3

3

el -

8l

| #® o
@
|

—

I [
Al rH-
A
R it
s )
e of<]
1] N
- unn\\ i
T
e
= L)
RS |[]TR
m 3]
o -l umm_.wn
- )
e ] | Y.
- )
i R
Y
Fd«h N |e_
[11%)
FJ. s
o i)
FJ. . e o
[
PAH
YD
PU. . ol S A
3‘ [ v
e | sl
moﬂ@u N A

115

s

o

O

Page 7 of 15

composernotes.com

Beethoven Violin Sonata No 5 Op 24



RECAPITULATION: F major: bars 125 - 210

Common note of A enables shift from D minor to F major
Reversal of roles compared to EXPOSITION

Piano has Theme A / violin has accompaniment: bars: 125 - 132
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Repetition and extension of Theme A
Reversal of roles compare to EXPOSITION
Violin has Theme A / piano has accompaniment: bars 134 - 150
Compare bars 11 - 25
135
7 T T =
— o —— fosre %
1 ] 1 H ] 1
! \ \ [
sf
o]
o | ' ' ' ' ' '
(5> i i i i i i i i i i
A\IY [ r ) & [ \ \ -
—] —] | —] —] | —] [ —] @ —] @ Y —] [
» ——— | — T —
o) © S I K i I P—
7 © R Y =
O p— o o g0 o &

Beethoven Violin Sonata No 5 Op 24

composernotes.com

Page 8 of 15



&
P

ba 1

&

K 4
be ' g-

cresc.

'\/

cresc.

be

I

-

r

b e
D&

F minor

be

Change from EXPOSITION

Compare bar 17

bhe

ii:

& g

| @

cresc.

sf
—re®
»p

C major

o}

[£an Y

140
145

LY

=

R

be o &
Page 9 of 15

[1

P

I

4

I

[ VD

[ V&

===

B flat minor

be bem’Pe e, Llbel,

TRANSITION: G flat major
Compare bars 26 - 37
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SECOND SUBJECT: bars 163 - 195

Theme B in violin / accompaniment in piano: bars 163 - 170

Compare bars 38 - 69
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Elaboration of Theme B: bars 171 - 187

Compare bars 46 - 53
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Repetition of Theme B: F major: bars 179 - 186

Compare bars 54 - 61
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Elaboration of Theme B: bars 187 - 194

Compare bars 62 - 69
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-210

CODA: F major: bars 195
Compare bars 70 - 85
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DEVELOPMENT: bars 211 - 221
Compare bars 87 - 90
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CODA: bars 223 - 248
New material: 2-bar sequence
Theme in piano / rising scale in violin
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