ANALYSIS

Modern chord terminology is used

for chord descriptions above the stave.
Harmonic function and inversion

are listed below the stave.

NIMROD

Variation No 9 from
Enigma Variations

First Stanza bars 1 - 8

Edward ELGAR

Simple and elegant
counter melody in
the “tenor” voice (

Fbmaj7/Bb)
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Simple and elegant
counter melody in
the “tenor” voice

Second Stanza bars 9 - 19
smnlar tobars 1 -8
with extension
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Bar 14 marks the
first alteration from
Counter melody (1;;1 “tc;;t/wl;“)as before Elzinl;)liiz %tqalng 4
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(Dm7-5/AbL/ (Cm7-5/Gb Abb Bb7/D Cm/Eb Gm7/D Bb7/D
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Interlude bars 20 - 27
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Third Stanza bars 28 - 39 ]
Similar to second stanza with altered ending

Fm7 Fm7Eb  Bb7/D Bb7 Fn/ab Bb7D Bb7  Eb  AbIC (Fm7/C) Eb/G Bbsus4 Bb7
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Counter melody as before (Gm7/D) (Dm7-5/Ab)
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Alteration from second stanza
starts at bar 36, beat 3
compare bar 17, beat 3
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C‘oda bars 40 - 43

rit.
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