







  
EXPOSITION
First Subject
C minor

  
Mannheim Rocket


       
   


   
   
I6

   
   
VII7


   
   
V


        
    


 






7    
   
VII7

   
   
I6


 

Repetition with the voices inverted

       
G pedal

 
     
       

    
       
 

     
       






13    
       


      

       
      
       

      

       

       
   









18        
    

  Transition based on first subject

  
       
   

           
3 3 3 3

  
E flat major: V7

           
3 3 3

3

  







23       
Second Theme
E flat major

       
I

      
       

      
       

       
       

     
       cresc.






28       
       

         


    Transition from First Subject to Second Subject

   


    
   

    
   

     
   
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




34    
  

       
 

    Second Subject
E flat major

       
Alberti bass

   

       
      

Cross hands 
Theme alternates
above and below bass

       





39    
       

    
       

   

       
      
       

   
       






44  
Neapolitan Sixth (in C minor)
Augmented Sixth (in F minor)

       


  
   

F minor: VII7

       
  
I6


  
   

C minor: V-9

      
  
I


 

Neapolitan Sixth (in C minor)
Augmented Sixth (in F minor)

       






50   
   

F minor: VII7

           
3

3 3 3

Transition
F minor 


I6

           
3

3

3
3


     

       







55        
 

   
   

       E flat major

  
    
  

      
       

       
       






61        

       
cresc.

    
        

         
       

         
       

           
3 3 3 3  

   

2
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




66    
   

         
3 3 3

A flat major

   

         
3 3 3

E flat major

   
         

3
3 3

A flat major

   
         

3

3 3
E flat major

   











71   E flat major: first subject theme

  
       
  

   
  

   
 

C minor: V-9

    
DEVELOPMENT
First subject material appears to be 
C major but is the dominant of F minor

   


        
   

 






77            
3 3 3 3

   
F minor: VII7

           
3 3 3

3

   
      

Second Theme
F minor

             
       






81       
       

       
       

  F minor

           
3 3 3 3


  
           
3 3 3 3






85            
3 3 3 3

    
G minor: V

           
3 3 3 3   

  G minor

           
3 3 3 3

I

  
           
3 3 3 3






89   C minor

           
3 3 3 3

C minor: VII7

   
           
3 3 3 3

  
           
3 3 3 3

I

  
           
3 3 3 3

3
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




93   
           
3 3 3 3

  
    
3



  
 
VII7


  
 

     
 




C minor: VII7


   
  
V7









100

  
RECAPITULATION
First Subject
C minor

  
I


       
   


   
   

   
    

   
   


        
    


   
   

 






107    
    

 
       
 

     
       

    
       
 

     
       

   
       







113       
       

      
       

      

       
       
           

   







118   
 

   
  

    
  

 
Second Theme is omitted
Compare bars 23 and following
New Theme: D flat major

       
   
       

    
       






124    
       

       



    Transition

   
    
   

     
   

   
  
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




130        
 

    Second Subject
C minor

       
    

       
      
       

   
       






135       
       

   

       
      
       

   
       

 

          







140      

     


      
   

      
   

       
  

  
  

 
          







146      
            

   
      
   

           
3

3

3
3

Transition









150            3 3 3

3
           3 3

3 3


          
3 3 3 

       







154        
   

    
       

      
       

       
       

       
       cresc.
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




159     
       

         
       

         
       

           
3 3 3

3


      

   









164          
3 3 3

   
         

3 3
3   

         
3 3 3   

           
3 3

3
3








168

  CODA
C minor

  


  
  

  
  

  
  

      
3

   

           
3 3 3 3     






174      
           
3 3 3 3


           
3 3 3 3

           
3 3 3

3    
           
3 3 3

3

    







178            
3 3 3

3

    
           
3 3 3

3

   
 

           3 3 3

3



   
 

           
3 3 3

3

   







182            
3 3 3 3

 
           3

3 3 3

 
   
     

 
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