























2 Oboes

2 Horns in B flat

2 Horns in G

Violin 1

Violin 2

Viola

Cello and Bass


EXPOSITION bars 1 - 82
First Subject bars 1 - 28
G minor  - Theme A




    Syncopated rhythm used throughout this movement

    
       

Allegro con brio
a2









Strum und Drang (Storm and Stress) style
Dramatic opening, minor key, sudden 
changes of rhythm, dynamics and texture




    
    
       





    
    
       





        
    
   

G minor: I

      

Theme B
Mannheim Rocket

 
 
        
        
      
      



















6      
 
 
        
        
     
     

V7

     
 
 
        
        
     
     
I

     
 
 
        
        
     
     
V7

     
  
  
        
        
     
     
I
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














10             
  
   
                        
            
            

       
   
   
       
       
      
II

   
   
   
   
   
   
   

2

V

Theme A




    
    
    
   
I





    
        
   
I
















15 



    
    
    
   
IV





            
   

1

V

  Theme A

  

   
     
  







a2

I





   
   
  
  






   
   
  
  





   
   
  
  





      
  
  

2


















22 



   
   
  
  





   
   
  
  

Augmented 6th



   
     
  

     



     
       
  

dim.

dim.

dim.

dim.

dim.

dim.

     



     
       
  

   V of G minor: Imperfect cadence


   
   
   
   
   

























28   


  
  
  
  
  


TRANSITION bars 29 - 58
Sudden change to B flat major

  
  
Theme C

 
 
 

a2
















 
 

  



      
  
Theme C in canon (horn, cello, bass)

a2





      
  


      
  

 
       

3


















34 
    
  

 
       

  



      
  

a2





      
  

 
      
  
   
  
            
Repetition of tail of Theme C

 
    
  
   


            
















39  
  
    
    
   
     
     

 
  
    
       
      
      

 
    
    
   
          
      

 
    
    
   
          
      

 
    
    
    
   
     
     

4


















44  
    
    
       
      
      

 
    
    
   
          
      

 
    
    
   
          
      

 
    
    
    
        
     

a2

a2

 
    
    
             
      
















49 



      



     


   
      
   

a2 



      



   
   
         
   

B flat minor




          



   
  
           
   

VII7 of F minor
Diminished 7th




          


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














56    
 
     
        
   

   
  


     
        
   

   Imperfect cadence in 
B flat major/minor

   


   
   
   
   

SECOND SUBJECT bars 59 - 82
B flat major




       Theme D

  
   










       
  
   





       
  
   
















62 



       
  


   





       
       
   
   





       
       
   
   





       
          
   

    Repetition of Theme D




       
       
      
   





a2



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














67        



       
       
       


a2

     
   


       
       
       


     

       
       
       

    
     


       
            
   

a2        



       
       
        
















72        



       
                 

       



       
              
   

  CODETTA bars 74 - 82

  
        
        
     
     

  
  
        
        
     
     

   
   


   
   
   
   
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



























77  
   
       
     
     

a2

 
   


       
     
     

 
   
       
     
     

 
   


       
     
     

   
  


   
   
   
   

a2    



    
    
   
   





























83    
DEVELOPMENT bars 83 - 116
E flat major


  
              



   



     
     
   
   

   
  
  
      
      

   C minor




     
     
   
   




  
    
       
       
   

Canonical figure between first violin and cello/bass




  
    
       
       
    
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














89 G minor


  
    
       
       
    




  
    
       
       
     


  
  
           
       
    


  
  
    
       
       
    

  D minor

  
  
    
       
       
    

  


  
    
       
       
       
















95 
  
  
    
       
       
    


  
  
 

  
       
       
    

  Theme A


  
   
     
  


1








   
   
  
  






   
   
  
  





   
   
  
  

9


















101   
   




    
    
   
   

2






   



     
        
   

1   Theme A


  
   
   
  
  










   
   
  
  






   
   
  
  





   
   
  
  

     



     
        
   

2





















108    



    
          

  G minor


  
 
   

     
    
 





     
     
     







     
    
     







     
    
    







    
    
    


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














114 



    
        


G minor: V7






 
 


 cresc.
 cresc.
 cresc.

a2 








RECAPITULATION bars 117 - 200
FIRST SUBJECT bars 117 - 144
Same as bars 1 - 28
G minor - Theme A

  
  
    
    
       











I





    
    
       





    
    
       





        
    
   
















121       
 
 
        Theme B

        
      
      




     
 
 
        
        
     
     

     
 
 
        
        
     
     

     
 
 
        
        
     
     

     
  
  
        
        
     
     
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














126             
  
   
                        
            
            

       
  
  
       
       
      

   
  
  
   
   
   
   

2 Theme A




    
    
    
   





    
        
   
















131 



    
    
    
   





            
   

  Theme A

  

   
     
  





a2



1 



   
   
  
  






   
   
  
  





   
   
  
  





      
  
  
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














138 



   
   
  
  





   
   
  
  





   
     
  

     



     
       
  

dim.

dim.

dim.

dim.

dim.

dim.

     



     
       
  

   


   
   
   
   
   

























144   


  
  
  
  
  


TRANSITION bars 145 - 176
Change from EXPOSITION
Compare bars 29 - 58 (in B flat major)
Here the same material in G minor

  
  
Theme C

 
 
 





a2











 
 



  


      
 
 

Theme C in canon

a2

a2




      
   


  
    

        
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














150 
  
    

 
       

  


      
 
 


a2

a2




      
   

 
  
    
   
  
            

 
  
    
   
            

 B flat major

  
    
    
               
















156  
  
    
                   

 
    
  
     
          
      

a2

 
    
  
   
          
      

 
    
    
    
          
      

 
    
    
             
      
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














161  
    
    
   
          
      

 
    
    
   
          
      

 
    
    
    
   
      
      

a2

a2

 
    
    
             
      

G minor




        



   
    
    
       
   

a2
















167 



      



   
    
         
   


VII7 of C minor
Diminished 7th
Compare bar 55




            



   
  
  
     
        
   

C minor




        



   



         
   

VII7 of D minor
Diminished 7th




            


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














174    

      
         
   

   
Imperfect cadence
in G minor

  
  
     
        
   

   
   
   
   
   
   
   


SECOND SUBJECT bars 177 - 200
Compare bars 59 - 82 (in B flat major)
Here the same material in G minor




        Theme D

  
   










       
  
   





        
  
   
















180 



       
  
   





       
       
   
   





       
       
      





       

       
    
   

     Repetition of Theme D

  
  
        
        
      
   







a2




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














185        
   
   

       
       
       

        
    
    
        
        
       

       
     
     

       
       
       

       
     
           
       
      
   

       



       
       
     
   
















190        



       

            
   

        



        
             
   

  
CODETTA New material in violins
Compare bars 74 - 82

  
  
         
         
     
     

   
  
  
         
         
     
     

    
   
   
   
   
   
   
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














195  
   
   
       
     
     

a2

 
   
   
         
          

 
   
   
       
     
     

 
   
   
         
          

   
  
  
   
   
   
   

a2





























200    



    
    
   
   

  
CODA bars 201 - 214
G minor

  
  
    
    
    





    
    







    
    
       

C minor




    
    
       





    
    
       

a2

a2
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














206 



    
        
    

 G minor

 
 
     
     

        

 
 
 
     
     
        

 
 
 
          
        

  
  
  


   
     

  
















211 


    

               
                   
    

a2


  
  

               
                 
  


   
   
               
               
   
   

  


  

  
  
  
  
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